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The work of our trio revolves around collaboration with
contemporary Latvian composers. Seeing as there is almost no
music originally written for the specific composition of our group,
we need to take an active role in the creation of such music. And for
that we need composers, who create the fertile soil for our ‘artichoke’
to grow and flourish. It is precisely in this creative interaction with
composers, listeners and concert organisers that the art-i-shock is
born: creative surprise, musical adventure.

Over the few years of our existence, we've already reaped quite

an armful of artichokes. And soon they will be joined by already

a twentieth piece of music. Thanks to the residency with Latvijas
Radio 3 Klasika, we've now also had the opportunity to record some
of the compositions that have most struck a chord with us and our
listeners. They differ very much from each other, and together they
form quite a mosaic. They are as diverse as the ardour and sincerity
conveyed by their creators during the recording process. But
together, our wonderful composers have created a large, beautiful
meadow, into which listeners may wade and surrender themselves
to the experience of sound, or the art-i-shock.

TRIO ART-I-SHOCK



TRIO ART-i-SHOCK

In 2016 the trio Art-i-Shock celebrated its fifth anniversary. The celebration took the form of many concerts
and the learning of new compositions, and it culminated with the trio's participation in Euroradio’s Christmas
marathon of live performances, where it represented the Latvijas Radio 3 Klasika channel. The concert was
broadcast in 22 countries (including the national broadcasters of Great Britain, Denmark, Estonia, Spain,
Bavaria, Saarbriicken, Hessen, Austria, Greece, Iceland, Canada and Australia), and as soon as the music came
to an end, colleagues from abroad were already getting in touch with Latvijas Radio 3 Klasika to praise the
trio’s performance.

Art-i-Shock ended the year by receiving a nomination for the Latvian Great Music Award for best chamber
performance. But the trio ended up winning in a different category instead. More precisely, it shared the
Latvian Great Music Award for best new composition, which was won by Juris Karlsons' Concerto for Cello,
Piano, Percussion and Symphony Orchestra, performed by members of Art-i-Shock together with the Latvian
National Symphony Orchestra and conductor Andris Poga in January 2016 at Klasika’s 20th-anniversary
concert. Karlsons' concerto is already the second symphonic work dedicated to the Art-i-Shock trio.

These events were soon followed by a first for Klasika — namely, the radio channel invited Art-i-Shock to
become the ensemble-in-residence at Latvijas Radio for the year 2017. This ensures fertile ground for the
trio’s creative ideas, participation in concerts broadcast by Klasika and sent to corresponding broadcasters
within the Euroradio network, and the addition of three new compositions to the trio's repertoire (by
composers Santa Ratniece, Georgs Pelécis and Arturs Maskats). The initiative also includes the most lasting
of testimonies — Art-i-Shock’s first CD. This recording was made in close collaboration with Klasika and can
be considered a retrospective of the first five years of the trio’s existence, featuring some of the most vivid
and powerful new compositions dedicated to the ensemble.

Composer Platons Buravickis — represented on this CD by the piece Voltage — has commented that “Trio
Art-i-Shock is a discovery for any composer” After listening to this CD, one is likely to believe that the other
16 composers who have written music for the trio (a total of 20 compositions) would definitely agree with
his statement.

Trio Art-i-Shock is one of the most expert, original and remarkable Latvian chamber ensembles. In addition,
its combination of instruments is quite unique in the context of European classical music. Since its

inception in 2011, Art-i-Shock has united three superb, young female musicians, each with her own distinct
personality and temperament: pianist Agnese Eglina, percussionist Elina Endzele and cellist Guna Sné. The
name of the ensemble contains references to striving towards musical perfection and a desire to surprise
and please listeners as well as sometimes also provoke them in a friendly way. The musicians believe that a
refined sense of humour, an element of play and creative shock are the starting points for all creative work
and self-discovery. Likewise, the trio's concert programmes are rich in contrasts and musical experiments.
By collaborating with composers and actively promoting the creation of new compositions, Art-i-Shock is
adding to and broadening the musical repertoire for cello, piano and percussion. The three musicians have
garnered enthusiasm from critics regarding their careful study of each new work, their technical mastery
and their refined and nuanced performance of contemporary music.

In addition to compositions written specially for Art-i-Shock, the ensemble also plays its own arrangements
of music as well as arrangements by others. Its repertoire covers a timeline stretching from the Middle Ages
to today.

Art-i-Shock was founded quite by accident, when the three musicians — having all been nominated for

the Latvian Great Music Award in 2010 for best work in an ensemble — performed together at the awards
ceremony. There they played percussionist Andrei Pushkarev's arrangement of Astor Piazzolla's Milonga de la
Anunciacién. And then they decided to turn this first, chance meeting on stage into a regularly performing
and artistically exciting musical partnership. Art-i-Shock performs most often in Riga, although the trio also
frequently plays at regional centres throughout Latvia. It has also performed in Norway, Estonia, Lithuania,
Albania and Gibraltar.

Art-i-Shock has performed at the Arena and Latvian New Music Days contemporary music festivals in

Latvia as well as at Percussion Ukmergé in Lithuania and the European Forum on Music. It has performed

at the festivals Sansusi, Dominante, European Christmas and Riga Festival. The trio has collaborated with
the Latvian National Symphony Orchestra, the Liepaja Symphony Orchestra and the Sinfonia Concertante
chamber orchestra and, under the direction of conductors Andris Poga, Ainars Rubikis and Atvars Lakstigala,
performed the triple concertos written by composers Andris Vecumnieks and Juris Karlsons and dedicated
to the trio.



Platons BURAVICKIS (1989) - Voltage

If we can speak about a new wave in the field of Latvian composers, then one of the most powerful carriers
of this wave is Platons Buravickis. In addition to classical statements, he also improvises ferociously at the
piano and plays electronic music in underground clubs. And his CV is not complete without mention of his
work experience in shipbuilding and cement factories.

In Voltage, Buravickis has for the first time brought all of the aspects of his creative style together in one
piece. It begins with several fragmented motifs, including everything from terse melodic impulses to
factory noises heard within the scattered texture. In this piece, the boundary between the classical and the
popular dissolves. In terms of timbre and energy, the cello solos resemble the shredding and overdrive of

a hard-rock electric guitar; the piano ostinato is like the repeated phrases, or riffs, in rock and pop music;
even the drum set can be interpreted as an allusion to rock music; and the rhythmic energy equals that of a
dance club on a Friday night. And all of that in concentrated form and written with the flourish of a master.

Buravickis manifests, cements and dismantles in music. Yet he is also an exquisite observer and tries to
achieve naturally flowing lines in his compositions. Regarding Voltage, he says:“It's a message about the
pressure that acts upon a person and is brought on by external conditions. The complicated, irregular
rhythms dominate at the beginning of the piece — they're like the leitmotif of this pressure. It's as if they
strangle the person’s still-unformed leitmotif, his fragmented ‘'melody’ And then the battle begins, during
which it turns out that the person himself is creating the pressure, and actually there’s really no such thing
as pressure; there's just the person and his emotions, complicated thoughts and unusual actions. The
person and his energy, his creative voltage”

Georgs PELECIS (1947) - Field of Dandelions

Dandelions are not the first flowers to appear in Georgs Pelécis’ music. He has written Lilac Gardens and
Budding Jasmine for violin, vibraphone and string orchestra; he has also observed and recorded the sound
of the Pastures of Ainazi and Autumn Landscapes. But the Field of Dandelions is dedicated to Art-i-Shock.

“Two things have always fascinated me about this phenomenon: on the one hand, its pastoral, naive,
innocent appearance; on the other hand, its extremely intense colours and big, strong temperament.

I have tried to combine these two dimensions in my composition,’ says Pelécis about the dandelion. At
the beginning, his field of dandelions undulates between two vibraphone chords. The yellowness of
the rippling field, expressed in the piano’s textures, becomes ever more transparent as the piece moves
forward; in the conclusion, the pauses and breaks in sound take on ever greater meaning and must be
played with the precision of flower petals.

About a third of the way through the work, a new theme appears in the piano part — an affirmative,
upwardly moving motif, first in a major key and then in the parallel minor. With its laconic expression and
harmonic simplicity, the theme could be the pride of any Neoclassical composer or, who knows, perhaps
even the masters of past centuries. It is followed by a rustling swell - this time played by the cello while the
vibraphone plays the theme. The cello develops it into a fully saturated melody and culmination.

The music’s forceful development paints a landscape in which the composer observes the dandelion field
as if through a camera lens, first in close-up and then pulling back for the full image. This is idyllic simplicity
framed in classic clarity and proportions. The blooming field of dandelions is caressed by the breeze, and

a moment later one cannot tell anymore whether the movement of the flowers was real or just imagined.
Pelécis — that master of simple expression — observes the flowers, observes himself and records everything.

Andris VECUMNIEKS (1964) - Valse Art-i-Shock

"The Art-i-Shock Waltz is an adaptation for Art-i-Shock of the second movement of my Sonata for Cello
and Piano, with an additional part for a percussionist. The slightly sentimental, slightly dramatic, slightly
ironic musically philosophical mood, which suits the three lovely young women so well, perhaps also fits
splendidly in the Fifth Liepaja Concerto — Concertino Art-i-Shock," says composer Andris Vecumnieks about

this work. He refers in the quote to his own composition, the first symphonic work he dedicated to Art-i-Shock.
In this concerto, the Art-i-Shock trio takes on the role of soloist and, when the orchestral score says tacet, he has
the young women in the ensemble play waltzes. One with sentiment, the other without. It is this unsentimental
waltz that Art-i-Shock loves the best and plays most often in its own concerts. In the Concertino version, the waltz
ends with a quiet question mark; in this recording, however, the last steps of the dance are aggressive, played
with brutal chords. The descending melody in Valse Art-i-Shock contains nostalgia and polite, mannered jesting
with timbres and elements of the musical theme. And so, this sonata movement written some time ago has
grown into an independent composition with pantomine-like musical shape and a drama and form resembling
that of a theatrical etude.

Linda LEIMANE (1989) - Silhouettes. Behaviours

Linda Leimane is a unigue talent among Latvian composers. According to some, she is the most technically
masterful of the country’s composers, even more so than her experienced colleagues. Leimane’s music

has refined technique, an excellently administered organisation of musical material, and laconically precise
expression. The most significant instrument of musical language in Silhouettes. Behaviours is gesture. And in this
composition, the gesture is a very fine matter that resembles a slowly changing twilight.

Leimane says:“It is a pouring out of three individual and changing silhouettes, which has grown out of keeping
specific elements and characters within the imagination. Associatively, this is darkness, air, spring, water and
silhouettes as clearly expressed profiles, or gestures, the identities of which are secured by their repetition. The
behaviour of incorporeal, bodiless sound beings changes every time they appear. In this composition | hear a
certain current, or flow, that emerges when one is far from home.

“This work is my experiment in creating a corporeity of music, which is something | strive for in other
compositions as well. My ideal is music that, when it is listened to, one loses the ability to distinguish separate
parameters; they are located so close to each other that the audible result is something alive, organic and plastic.
One of the specific features of musical gesture is that the listener does not need to hear it; that is, the gesture
affects the subconsciousness. It's as if the body feels something familiar, but it might not be doing so on a
conscious level. The gesture is inseparably linked with the concept of movement”

Leimane’s final suggestion for the listener:“Listen, and at the same time do not listen — so that the gestures
inscribe their own contours on your perception.”

Rihards DUBRA (1964) - Les passions d’automne

Upon first listen, Rihards Dubra’s opus Les passions dautomne, or The Passions of Autumn, might seem like an
ardent, outwardly directed work. It is, however, intensely introverted. It is also technically masterful, precise in
form and laconic. The content is dense with self-analysis and self-reflection. The taut, escalated ostinato figures (a
common and vivid technique used by Dubra) and simple yet convincing dynamic and harmonic contrasts give
the piece a dual figurative nature — it contains both the expressive forms of stormy waves and the much deeper,
broader and quieter seabed encountered under the churning waters. With its pulsating and gnawing and inner
unrest, Les passions d'automne stands out among Dubra’s other compositions. In writing for Art-i-Shock, he has
created a very exposed and even personally intimate work that could be interpreted as a confession or a mirror
image that reaches into a person’s depths.

Kristaps PETERSONS (1982) - Z.1.E.M.A. / Zigzagging Images and the Elements of the Melancholic
Actuality

Kristaps Pétersons’ compositional language is informationally dense, multi-layered in content and unusually
beautiful in its individual mastery. Pétersons wrote this work for the three musicians of Art-i-Shock. Possibly more
multifaceted than any of his other compositions, Z..E.M.A. is saturated with cultural references, which direct its
dramatic development and very visual language. The main reference is to Schubert's Die Winterreise cycle of
songs set to the poems of Wilhelm Mdller, but it is definitely not the only one. Winter, snow and cold become
metaphors and symbols for solitude in the poems by British and American poets that Pétersons has chosen. But
the use of these poems is playful, similar to the play on words in the acronym of the work’s title (ziema is the



Latvian word for winter). A dialogue forms between the poetry and the conversations, which have, in turn,
been inspired by American cinematography. The episodes in the composition follow each other like frames
in a film. A number of characters recite the German Romantic poetry and take part in the conversations:
two killers, a stranger, m-s sunshine, Marusha and the servant.“Taken altogether, you almost get something
similar to a silent movie. But it's the opposite, because there’s sound. So, in fact you get a blind movie," says
Péetersons.

00:00 The composition is framed by a quote from the first song of Die Winterreise, "Gute Nacht” The
introduction is followed by:

00:29 “City Scene. Day”, in which a slow ostinato in the piano and a cello solo alternate with noises of
guns being loaded and shot and quotes from Schubert’s cycle: At last | rest” (“Rest”), “The air so tranquil,

the world so fair” (“The Grey Head"). Pétersons explains: “The everyday noises all around us - if they are
recorded, they seem to almost magically pull me in. | can dive into every noise, and any noise can become
music for me. It's possible for the opposite to happen, too — music can become noise. And that's exactly the
way it is in this composition. Noises are music, and they become the walls holding up the structure of the
composition, while the music is noise that creates the tone of these walls — in one place it might be texture,
in another it might be mould, and so on!

01:41“1st Hotel Scene. Evening". Schubert’s song "As a stranger | arrived | As a stranger | shall leave”
There is a certain alienation, a distance between the listener/composer and the composition/film in the
clear similarities with cinematography (visually figurative noises, clearly drawn lines of form). But there is a
self-ironic humour as well — with pathos befitting Hollywood's golden era, m-s sunshine takes exception
with Schubert’s hero:“Don't be silly! Oh, my... | could have loved you. You know?" Pétersons says: “Various
voices speak in this construction. They are neither music nor noise; instead, they live their own lives and
don't pay much attention to the construction!

02:36 In the “Dream Scene” we hear Emily Bronté’s poem “Spellbound"”.
03:36 “In the Hall Scene 1”: The servant appears.

03:50 “Leaving Gas Station Scene. Night”: both killers converse, quoting “Ruckblick” from Winter
Journey.

07:21 “2nd Hotel Scene. Late Night”: m-s sunshine’s monologue with lines from John Updike's poem
"January”.

09:24 “Phone Scene. Night Before Dawn”: a telephone signal in the receiver. A dialogue between m-s
sunshine and Marusha.

10:53 “In the Hall Scene 2": a short monologue by the servant (“Supercool. Mega cool”).

11:04 “Best Scene. Early Morning”: the stranger is speaking ("The light is back. | Who stopped the
flow? | My blood | Melts the snow.), and the killers converse in verses from Maller's “Irrlicht” (“l seek a path
but there is none. | All paths appear the same).

11:50 “In the Hall Scene 3”: another short monologue by the servant (“Marvellous. Simply.).

12:06 “Killing Scene. Late Morning” with a cello solo and the sound of gunshots, to the
accompaniment of the vibraphone and piano.

13:26 “3rd Hotel Scene. Day”: the dialogue between the stranger and m-s sunshine contains parts of

1o

Muller's “Das Wirthshaus”and Shakespeare’s Sonnet 40.

This is followed by an instrumental “Final Scene” (14:35) and “Imaginary Subtitles” (15:36). The
poetry dies away along with Pétersons' music, which brings to mind Carl Dahlhaus'words describing the
18th century:“This era was as sentimental as it was rational” (The above lines from Mdller's texts were
translated into English by Barry Mitchell. — Ed.)

Zigmars LIEPINS (1952) - Cherry Rain

As a bonus track on its debut album, Art-i-Shock has included “Cherry Rain’, an old, popular song by Zigmars
Liepins. This special arrangement was prepared by Janis Kirsis (whose surname, incidentally, means ‘cherry’in
Latvian) for the trio’s first concert as the ensemble-in-residence at Latvijas Radio. In 1975, “Cherry Rain"won the
Mikrofons annual Latvian song contest, and most Latvians will always associate it with Nora Bumbiere's legendary
voice and the lyrics by Alfréds Kraklis (“Over the bird cherry’s white mounds of flowers | A pain for those past
summers aches”). The Latvijas Radio archive shows that “Cherry Rain”is chronologically the first of Liepin$'
recordings, and also the only recording by the young composer in 1975. In subsequent years, Liepin$ wrote
joyous, passionate and ballad-like popular songs (“At the Midnight Hour’,"Romeo’,“Do Not Prohibit Me") and
compositions like “Charon’s Monologue”and “The Ninth Wave’, which indicate that he might have at one point
gotten his hands on and been inspired by the records of prog-rock classics such as King Crimson, Gentle Giant or
Deep Purple with lan Gillan on vocals. But nothing from the 1970s sounds as lyrical and aching as “Cherry Rain”.

Davis Engelis
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Sadarbiba ar latvieSu musdienu komponistiem ir musu trio darbibas
kodols. Ta ka originalrepertuara musu sastavam gandriz nav, tad jakeras
pie ta radiSanas. Te nekadi neiztikt bez komponistiem, kas rada augsni,
lai mUsu artiSoks spétu veidoties un plaukt.

TieSi radosa mijiedarbiba ar autoriem, klausitajiem un koncertu
organizétajiem top art-i-Soks: radoss parsteigums, muzikals
piedzivojumes. Trio darbibas laika ir ticis izaudzéts pamatigs artiSoku
klépis. Drizuma tam pievienosies jau 20. partitdra. Pateicoties trio
rezidencei LR 3 "Klasika" nu radusies iespéja ieskanot daju kompoziciju,
kas visniprak pamanijusas piekerties masu, ka art klausitaju ausim un
sirdij. Tas ir |oti dazadas, raibas lidzas viena otrai. Tikpat raibas, ka to
raditaji sava dedziba un sirsniba vinu darbu ieraksta tapsanas laika. Bet
kopa musu briniskigajiem autoriem ir izdevies radit plasu plavu, kura
klausttajs var lauties skanu piedzivojumam, jeb art-i-Sokam.

TRIO ART-I-SHOCK



TRIO ART-i-SHOCK

2016. gada trio Art-i-Shock svinéja pastavésanas piecgadi. Svinésana izpaudas ka aktiva koncertésana un
jaunu skandarbu iestudésana, bet svétku kulminacija bija daliba Eiroradio Ziemassvétku tiesraizu maratona,
parstavot Latvijas Radio 3 “Klasika” So koncertu transléja 22 valstis (tostarp Lielbritanijas, Danijas, Igaunijas,
Spanijas, Bavarijas, Zarbrikenes un Hesenes, Austrijas, Griekijas, Islandes, Kanadas un Australijas nacionalajas
raidstacijas) un driz péc ta izskanas LR3 “Klasika” no arzemju kolégiem sanéma slavéjosus vardus par trio
sniegumu.

Gads noslédzas ar trio nominésanu Latvijas Lielajai mazikas balvai par izcilu sniegumu kamermuzika gada
garuma. Art-i-Shock ieguva citu, dalitu balvu — par gada labako jaundarbu Lielas mazikas balvas zrija atzina
Jura Karlsona rakstito Koncertu cellam, klavierém, sitaminstrumentiem un orkestrim, ko ansamblis nedaudz
mainita sastava kopa ar LNSO un Andri Pogu atskanoja radio “Klasika” 20. jubilejas koncerta 2016. gada
janvari. Karlsona Koncerts ir otrs simfoniskais veltijums ansamblim Art-i-Shock.

Driz sekoja pirmreizéja iniciativa no radio “Klasika’, uzaicinot trio Art-i-Shock k|Gt par 2017. gada Latvijas

Radio rezidéjoso ansambli. Tas nozimé razenu augsni ansambla radosajam idejam, uzstasanos radio

“Klasika" translétos koncertos, kas tiek satiti Eiroradio kolégu raidstacijam, repertuara papildinasanu ar trim
jaundarbiem (tie pasttinati Santai Ratniecei, Georgam Pelécim un Arturam Maskatam), bet vispaliekosaka
vértiba ir ieraksts — trio Art-i-Shock pirmais tvarts. Tas tapis ciesa sadarbiba ar radio “Klasika” So ierakstu varam
uztvert ka atskatu uz trio Art-i-Shock pieciem pastavésanas gadiem, un taja izcelti dazi no spilgtakajiem
ansamblim veltitajiem jaundarbiem.

Komponists Platons Buravickis, kurs Seit parstavéts ar skandarbu “Voltaza’, teicis ta:"Trio Art-i-Shock ir
atradums jebkuram komponistam.”Noklausoties $o tvartu, ir pamats domat, ka vinam piekristu ari paréjie 16
komponisti, kuri ansamblim veltijusi kopuma 20 darbus.

Trio Art-i-Shock ir viens no meistarigakajiem, originalakajiem un ievérojamakajiem Latvijas kameransambliem
ar Eiropas méroga unikalu, neparastu instrumentu sastavu. Kops ta pastavésanas sakotnes 2011. gada
trio spélé tris izcilas mazikes ar atskirigam personibam un temperamentiem — pianiste Agnese Eglina,

sitaminstrumentaliste Elina Endzele un celliste Guna Sné. Ansambla nosaukuma iesifréta tiek$anas péc
makslinieciskas pilnibas, vélme klausitajus parsteigt, iepriecinat un dazreiz draudzigi provocét. Smalks
humors, spéles elements, radoss soks ka pirmstavoklis jaunradei un sevis jaunatklasanai.

Art-i-Shock ansambla koncertprogrammas ir bagatas ar kontrastiem un muzikaliem eksperimentiem.
Sadarbojoties ar komponistiem, trio pilnveido un paplasina originalmuzikas repertuaru cellam, klavierém
un sitaminstrumentiem, aktivi veicina jaunu skandarbu tapsanu. To interpretacijas raisijusas kritiku sajasmu
par muziku rdpigu iedzilinasanos katra darba, laikmetigas muzikas nianséti smalkiem atskanojumiem un
tehnisko meistaribu.

Lidzas trio veltitajiem jaundarbiem ansamblis spélé pasu un citu spékiem veidotus parlikumus, un muzikas
hronologiskais ietvars aptver nogriezni no viduslaikiem lidz masdienam.

Trio tapa sagadidanas dél, kad visas ansambla dalibnieces, nominétas Lielajai mazikas balvai 2010 par izcilu
darbu ansambli, apbalvosanas ceremonija spéléja trio sastava sitaminstrumentalista Andreja Puskareva
aranzéto Astora Pjacollas opusu Milonga del anunciacion un noléma savu pirmo satiksanos uz skatuves
no nejausibas izvérst par pastavigi koncertéjosu, makslinieciski spilgtu apvienibu. Art-i-Shock visbiezak var
dzirdét Riga, bet radosaja ikdiena ietilpst ari aktiva koncertésana Latvijas novados, trio sniedzis koncertus
Norvégija, lgaunija, Lietuva, Albanija, Gibraltara.

Ansamblis uzstajies laikmetigas muzikas festivalos “Latvijas Jaunas mazikas dienas”un "Aréna’,
sitaminstrumentu festivala Ukmergé (Lietuva), Eiropas Mazikas foruma, savas programmas atskanojis
festivalos “Sansusi’, “Dominante’, “Eiropas Ziemassvétki” un “Rigas festivalad” Trio sadarbojies ar Latvijas
Nacionalo simfonisko orkestri, Liepajas Simfonisko orkestri un kamerorkestri Sinfonia concertante, dirigentu
Andra Pogas, Ainara Rubika un Atvara Lakstigalas vadiba atskanojot trio veltitos Andra Vecumnieka un Jura
Karlsona triskarsos koncertus.



Platons BURAVICKIS (1989) - “VOLTAZA”

Ja Latvijas komponistu lauka var runat par jauno vilni, tad viens no $i vilna jaudigakajiem neséjspékiem ir
Platons Buravickis. Lidzas klasiskam izpausmém vins ar mezonigu energiju improvizé pie klavierém, spélé
elektronisko muziku pagrides klubos, un Platona curriculum vitae nav iedomajams bez vina darba pieredzes
kugu remonta un betona rdpnicas.

Skandarba “Voltaza" Platons pirmo reizi visus uzskaititos radosa rokraksta aspektus licis vienkopus. Ta sakas

ar fragmentétiem motiviem, izbarstita faktdra dzirdams materials no aprautiem melodiskiem impulsiem

[idz rGpnicas troksniem. "Voltaza"izplUst robezas starp klasisko un popularo; ¢ella solo epizodes tembrali un
tematiski atgadina smagajai rokmzikai raksturigo elektrisko gitaru overdrive skanu un “smalcinasanas” spéles
tehniku; klavieru ostinato figaras lidzinas roka un popmuzikas atkartotajam frazém jeb rifiem; ari bungu
komplektu var tulkot ka alGziju par rokmziku; ritmiska energija vienlidziga tai, kas dard no deju klubiem
piektdienu vakaros. Tas viss koncentréta forma un ar meistara rokrakstu. Buravickis mazika manifesté,
betoné, demonté. Vienlaikus vins ir smalks vérotajs un savos darbos censas panakt dabas plustosas linijas.

Platons par “Voltazu":“Tas ir véstijums par saspriegumu, kas iedarbojas uz cilvéku, ko izraisa apkartéjie
apstakli. Sarezditie, neregularie ritmi stipri dominé skandarba sakuma - tas ir ka sasprieguma vadmotivs, tie
it ka noznaudz vél neizveidoto cilvéka vadmotivu, fragmentéto “melodiju”. Péc tam sakas cina, kuras gaita
izradas, ka saspriegumu veido pats cilvéks un nekada ista sasprieguma nav, ir tikai cilvéks ar savam jatam,
sarezgitajam domam un neparastajam ricibam. Cilvéks ar savu energiju, radoso voltazu.

Georgs PELECIS (1947) - “PIENENU LAUKS”

Pienenes nav pirmas pukes Georga Peléc¢a muzika. Vijolei, vibrofonam un stigu orkestrim rakstiti “Cerinu
darzi", "Plaukstoss jasmins” Tapat Pelécis véro un pieraksta, ka skan “Ainazu ganibas” un “Rudens ainavas”. Bet
trio Art-i-Shock veltits “Pienenu lauks”.

Georgs Pelécis par pieneném: “Mani $aja paradiba vienmér fascingjusas divas lietas: no vienas puses —
pastorals, naivs, vientiesigs izskats; no otras puses — arkartigi intensivas krasas, liels temperaments. Sis divas
dimensijas centos savienot sava skandarba.“Pienenu lauks”sakuma vilnojas starp diviem vibrofona akordiem.
Plavas dzeltena nirbona klavieru fakttras no skandarba sakuma lidz beigam klUst aizvien caurspidigaka, izskana
aizvien lielaku nozimi iegust pauzes, skanu parravumi, izspéléjami ar ziedlapinu precizitati.

Kad izskanéjusi apméram tresdala skandarba, klavierés paradas jauns tematisms. Apliecinoss, augsupejoss
motivs vispirms mazora, tad paralélaja minora. Ar tematisma lakonisko izteiksmi un harmonisko vienkarsibu
lepoties varétu jebkurs neo-klasikis vai, kas zina, pat aizgajuso gadsimtu meistari. Atkal $alcosa vilnosanas,
bet Soreiz cellam, un galveno tematisko materialu izspélé vibrofons. Impulsu parnem cells un to attista lidz
kulminacijai piesatinata melodija.

Muzikas spéja attistiba glezno ainu, kura skanradis pienenlauku véro caur kameras objektivu un no tuvplana
atkapjas plasakam kadréjumam. Klasiska skaidriba un proporcijas ieraméta idilliska vienkarsiba. Ziedosu
pienenlauku noglauda véjs, un péc mirkla vairs nevar izskirt, vai ziedu kustiba ieraudzitais dzivé piedzivots, vai
tikai plava nomanits. Georgs Pelécis, vienkarsas izteiksmes meistars, véro pienenes, véro sevi un pieraksta.

Andris VECUMNIEKS (1964) - Valse Art-i-Shock

Komponists Andris Vecumnieks par savu skandarbu saka: “’Art-i-Shock valsis”ir manas Sonates cellam un
klavierém otras dalas adaptacija trio Art-i-Shock, papildinot to ar sitaminstrumentalista partiju. Trim dailam
damam atbilstosais nedaudz sentimentalais, nedaudz dramatiskais, nedaudz ironiski filozofiskais muzikalais
noskanojums, iespéjams, lieliski iederas ari Piektaja Liepajas koncerta — Concertino Art-i-Shock!Vecumnieks
atsaucas uz pasa komponéto, pirmo trio Art-i-Shock veltito simfonisko darbu. Vecumnieka koncerta trio
Art-i-Shock ir solista loma un, kad orkestrim partitdra rakstits tacet, vins liek ansambla meiteném spélét
val$us. Vienu ar sentimentu un vienu bez. Sis — nesentimentalais — ir trio iecienitakais un koncertos
spélétakais. Concertino versija valsis beidzas ar klusinatu jautajumzimi, bet Saja ieraksta pédéjie dejas soli
izskan ar agresiviem un brutaliem akordiem. Valse Art-i-Shock saklausama lejupslido$a melodija ietverta

nostalgija, galanta un manieriga jokosanas ar tembriem un muzikalas témas raksturiem. No senak rakstitas
sonates dalas izaudzis patstavigs skandarbs ar pantomimisku plastiku muzikas valoda un teatralai etidei lidzigu
dramaturgiju un formveidi.

Linda LEIMANE (1989) - SILHOUETTES. BEHAVIOURS

Linda Leimane ir unikals talants Latvijas komponistu aina. Dazuprat, Linda ir starp Latvijas skanraziem tehniski
meistarigaka, partrumpojot ari pieredzéjusakus kolégus. Vinas muzika vienkopus izsmalcinata tehnika, izcili
parvaldita mazikas materiala organizacija, lakoniski preciza izteiksme. Darba Silhouettes. Behaviours butiskakais
muzikas valodas instruments ir zests. Lindas kompozicija ta ir loti smalka matérija, kas atgadina Iéni mainigu
mijkrésli.

Linda saka:“Tas ir triju individualu un mainigu siluetu izléjums, kas tapis, iztélé saglabajot konkrétus elementus
un télus. Asociativi ta ir tumsa, gaiss, pavasaris, dens, silueti ka skaidri izteikti profili jeb Zesti, kuru identitati
nostiprina to atkartojums. Bezkermenisko skanisko butnu uzvediba mainas katra to paradisanas mirkli. Skandarba
saklausu stravojumu, kas rodas, atrodoties talu no majam.

Sis darbs ir mans eksperiments mazikas kermeniskuma radisana, péc ka tiecos ari citos darbos. Mans ideals ir
muzika, kuru klausoties, zGd atsevisku parametru izSkirtspéja; tie atrodas tik ciesa sasaisté cits ar citu, ka dzirdamais
rezultats ir kaut kas dzivs, organisks, reljefi plastisks. Viena no muzikala Zesta ipatnibam ir tada, ka klausitajam

tas nav jasaklausa, proti, Zests iedarbojas uz zemapzinu. Kermenis it ka sajdt ko pazistamu, bet tas var nenotikt
apzinata limeni. Zests ir nesaraujami saistits ar kustibas jédzienu”

Lindas celavardi klausitajam: “Klausities un reizé neklausities, lai Zesti pasi iezimé savas kontaras klausitaja uztveré!

Rihards DUBRA (1964) - Les passions d”automne

Riharda Dubras opuss Les passions d automne jeb “Rudens kaislibas”péc pirmas noklausisanas reizes var skist kvéli uz aru
vérsts darbs, tomér drizak tam piemit sakapinati introverta daba. Patiesi, tehniski meistarigs, forma precizs un lakonisks.
Un saturiski blivs ar pasanalizi, pasatspulgu. Nospriegotas un kapinatas ostinato figuras, (viens no Dubras rokraksta
spilgtiem panémieniem), vienkarsi veidotie, bet parliecinosie dinamikas un harmonijas kontrasti veido divéjadu
skandarba télaino dabu — gan ekspresivas vétrainu vilnu figaras, gan daudz dzilaku — zem Gdens valiem ieraugamu,
klusu un plasu grunts slani."Rudens kaislibas” komponista dailradé izcelas ar pulséjosu urdonu, iek$éju nemieru. Rakstot
Art-i-Shock ansamblim, Rihards Dubra ir radijis loti atklatu un pat personiski intimu skandarbu, kas varétu but gan
grékstdze, gan spogulattéls, kas iesniedzas cilvéka dzilés.

Kristaps PETERSONS (1982) - Z.1.E.M.A. / Zigzagging Images and the Elements of the Melancholic
Actuality

Kristapa Pétersona kompozicijas valoda ir informativi bliva, satura daudzslanaina un individualaja meistariba
neparasti skaista. Trio Art-i-Shock muzikém Kristaps uzrakstijis skandarbu Z..EM.A. / Zigzagging Images and

the Elements of the Melancholic Actuality. lespéjams, ka daudzpusigak neka jebkura cita Kristapa kompozicija
ZIEMA. ir piesatinata ar kultdratsauceém, kas veido tas dramaturgisko virzibu un télaino valodu. Stberta dziesmu
cikls “Ziemas celojums”ar Vilhelma Millera dzejoliem ir galvena, bet nebut ne vieniga atsauce. Kristapa izraudzitos
britu un amerikanu autoru dzejolos ziema, sniegs un aukstums partop vienatnibas metaforas un simbolos. Bet to
izmantojums ir drizak rotaligs, lidzigi ka vardu spéle nosaukuma akronima. Dzeja dialogu forma skan parmainus ar
sarunam, kam iedvesmas saknes iesniedzas amerikanu kinematografa. Skandarba epizodes virknéjas cita aiz citas ka
filmas kadri. Vacu romantisma dzeju un sizeta ievitas sarunas izstasta personazi: divi killeri, streindZers, m-s sansaina,
marusa un sérvants. Kristaps saka:"Kopa no visa ta gandriz vai sanak kas [idzigs mémajam kino. Vienigi ir pretéjs, jo skan.
Tadéjadi sanak aklais kino!"

00:00 Skandarbu ieramé citats no Stberta “Ziemas celojuma’ pirmas dziesmas Gute Nacht ("Labu nakti”). Péc
ievada seko

00:29 “Pilsétas skats. Diena”: |éns klavieru ostinato un cella solo mijas ar ierocu pielades, Sausanas troksniem
un citatiem no Suberta cikla:“Es jutu, gurdens esmu es” (“Atputa’)’,“Tas spozums gaisos gaisa driz” (“Sirma galva”).



Komponista celavardi: "Apkartesosie ikdienas troksni, ja tos ieraksta, man skiet teju magiski ievelkosi. Katra
troksni varu ienirt, un jebkurs troksnis man var bat muzika. lespéjams arT pretéjais — mazika var klut par
troksni. Un $aja skandarba tiesi ta ari ir. Troksni ir mazika un veido skandarba konstrukcijas nesosas sienas,
savukart mazika ir troksnis un veido $o sienu tonéjumu, citkart faktaru, vai peléjumu u.tt”

01:41“1. hotela aina. Vakars". Stiberta dziesma: "Ka svesnieks Surp es nacu | Man svesam talak iet” Skaidri
saklausamajas lidzibas ar kinematografu (vizuali télainajos troksnos, skaidri novilktajas formas linijas) pastav
zinama atsvesinatiba, distance starp klausitaju/komponistu un skandarbu/filmu. Bet turpat dzirksti pasironisks
humors, m-s sansaina ar Holivudas zelta laikmeta patosu iebilst SUberta varonim: “Neesi dumjs! Ak, vail Vai
zini, es varéju tevi milét!"Kristaps saka: “Saja konstrukcija runa dazadas balsis. Tas seit nav nedz muzika, nedz

S

troksnis, bet dzivo pasas par sevi un konstrukcijai ipasu véribu nepiegriez:
02:36 “Sapna aina” izskan Emilijas Bronté dzejolis "Ap mani satumst nakts".

03:36 “1. zales aina”: sérvanta paradisanas.

03:50 “Izbrauksana no benzintanka. Nakts”: abi killeri sarunajas, citéjot "Atminas”no “Ziemas celojuma”.
07:21“2. hotela aina. Nakts”: m-s sansainas monologs ar rindam no DZona Apdaika dzejola “Janvaris"

09:24 “Telefona aina. Nakts pirms ausmas”: Telefona signals klausulé. M-s sansainas un marusas
dialogs.

10:53 “2. zales aina”: iss sérvanta monologs (Supercool. Mega cool).

11:04 “Labaka aina. Agrs rits”: Runa Streindzers (“Spid atkal gaisma. | Kur partrika gaita? | Mana asins |
Kause sniegu!), un killeri sarunajas Millera varsmas no “Maldugunim” ("Ka man naktij cauri rakties | Ka no aizas
izk|at man”).

11:50“3. zales aina”: vél viens iss sérvanta monologs (Marvelous. Simply.).

12:06 “Noslepkavosanas aina. Agrs rits” ar Cella solo, Sausanas skanam, vibrofonu un klavieréem
pavadijuma.

13:26 “3. hotela aina. Diena”: Streindzera un m-s sansainas dialoga izskan Millera “lebraucama vieta”un
Sekspira 40. sonets.

Seko instrumentala “Finala aina” (14:35) un “Iztéloti subtitri” (15:36). Dzeja izskan vienlaicigi ar
Kristapa maziku, kuras intonacijas liek atceréties Karla Dalhausa 18. gadsimtu raksturojo$os vardus: “Sis laiks
bija tikpat sentimentals, cik racionals (Augstak citétos fragmentus no Vilhelma Millera tekstiem latviski
atdzejojis Maris Caklais - aut. piez.).

Zigmars LIEPINS (1952) - “KIRSU LIETUS”

Ka bonusa skancelinu trio Art-i-Shock sava debijas albuma ieklavis Zigmara Liepina senseno popularo
dziesmu “Kirsu lietus’, ko speciali Latvijas Radio Rezidences ansambla pirmajam koncertam aranzéjis Janis
Kirsis. Savulaik So dziesmu iebalsoja par Latvijas “Mikrofona aptaujas’ 1975. gada uzvarétaju, un visa Latvija

to identificé ar Noras Bumbieres legendaro balsi un Alfréda Krak|a tekstu ("Par ievu baltajam kupenam |
Smeldz kada sape par vasaram tam”). Latvijas Radio skanu arhivs rada, ka “Kirsu lietus”ir hronologiski pirmais
un 1975. gada vienigais jauna komponista ieraksts. Turpmakajos gados Liepins raksta baladiskas, jautras un
kaisligas popdziesmas (“Pusnakts stunda’,“Romea’, “Vien mani neaizliedz") un tadas kompozicijas ka “Harona
monologs”un “Devitais vilnis’, kas liek domat, ka skanradis savulaik sava fpasuma ieguvis progroka klasiku King
Crimson vai Gentle Giant plates vai Deep Purple ierakstu ar lana Gilana balsi un nenoliedzami ietekméjies. Bet
nekas no septindesmitajiem neskan tik liriski un smeldzigi ka “Kirsu lietus”

Davis Engelis




